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AHashitate
= Route305
= Post *bank
office
— Tea Room
Kokutani 7 -%E’US p After viewing the works on display, why not enjoy some
n%gr’f“ﬁ city hall Splgtlif)i relaxing conversation here while admiring the garden?
. = e Visitors are also welcome to use only the tea room.
oryuka \\
- - IR Daishoji Statigin
e e e e =
| <Fuki — = e = — y
- | Route8 Komatsup
- - : i ! Tea ceremony room
Kutani ware is created by artists with inspiration from nature. Access E 7N 1 7N L s .
In this spirit, this museumn's architectural design and garden blend From Komatsu Airport:-«-----re-eeee-eee 30minutes by car T~ 1’ \] E Tea room Kokutani
the unique culture of Kaga city with its surrounding nature. EromiKagalC--sa--oennenmrzicecereaiaiiy 8minutes by car
- A /
From Kanazawa Nighi [C----xoxeeeeeeeeee 40minutes by car i ISH! KAY\QQI Z\RRE_II_:ECTU RE T
JR Kaga Onsen Station:«-«---«-«-xx-xe-2ee 1 1minutes by car KUTANI MUSEUM Terrace

IR Daishoji Station -+ 7minutes on foot

Museum Shop

Here you can purchase the works of

¥ 1\ - KanaTawa present-day Kutani ware artists, as well as our
[ i | o
I | 7 w i e S original museum goods.
i 04 "\ & L # G} T Kaga - Tokyo
g \ fl U P J | Kyoto
8 | | ¥ N - il B Osaka
Iroe/Gosai Room | Digital Library
Kutani ware decorated In addition to our own (@)
. with the green, yellow, collection, we offer oo AOtC Room = — = ¥ — 1
\ dark blue, purple and red high-definition images of ! Find masterpieces in the style of Aote Ko-Kutani, with green, yellow, dark
overglazes referred to as Kutani ware exhibited in Y ¢ . o blue and purple glaze and bold brush strokes, as well as famous works
Kutani gosai are displayed art museums all over \ \ ) Egt?éf’??‘f ik from the Yoshidaya and Matsuyama kilns in the traditional Aote style.
\ here. Motifs can be bold or Japan. Visitors can also \ /' g::rqe{s";l'\:vay
\ delicate, and include look up detailed £
\ scenery, floral and animal information on famous
designs, and human local artisans and pottery
\ figures. The exhibits are studios by means of a . .
\‘.\ changed according to the convenient touch panel. D lgltal Gaﬂer}’ =
\ . Season. See on-screen presentations about Ko-Kutani masterpieces, the

history of Kutani ware, and other information relating to the =S

museum.
b
Iroe/Gosai
N\ Special Exhibition Room =
Courtyard g‘;ﬂen Open Special themed exhibition are sometimes held here. Exhibition
9:00~17:00 (last entry16:30)
Digltal Library

Closed
Monday (except public holidays)

Galleria —

On the right is an inner garden that reflects the changing seasons, and
on the left is an exhibition of panels explaining the history of Kutani ware
and the Daishoji area. This space leading to the main exhibits of the
museum was designed to blend in with nature.

\ Admission fee

Akae Kinran
e
Adult: 560 yen/Groups of 20 people or more: 460 yen
/( e Seniors (75 and over): 280 yen
Youth (18 and under) and persons with disabilities: Free

=

Alse/Kinran Room O HIIENAMEH
Here you will find Akae saibyo works, the style of which was established oo AN

Information Desk
by lidaya Hachiroemon of the Miyamotoya kiln, as well as works Kﬂfﬂm"x‘a F,;RRETF%‘:JgERUEM
illustrating the Kinrante technique brought to the area by the famous . R o " f
Kyoto potter Eiraku Wazen. These works display a beautiful contrast 1-10-13, Jikata-machi, Daishoji .Kaga, ls.hlk.awa '_922_08.61 !
between their bright red and gold colors. TEL.0761-72-7466 https://www.city.kaga.ishikawa.jp/kutani-mus

25 £ ANR1
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The history of Kutani ware, which extends to the present
day, can be divided into the three main periods of early

Edo, late Edo, and Meiji to early Showa.

1 . The birth of Kutani ware (late 17th century)

Kutani ware originated in the early Edo period.

Kutani ware Is a porcelain ware that was first made in 1655,
under the patronage of Maeda Toshiharu, the first lord of the
Bajshojl clan: During the development of a mine. parcalain
stone was discavered in the village of Kutanl, and the
prodiiction of porcelain began based on the newly introduced
techiniques of Arita (Saga dumaln), fameus for Imarj ware.

The Kutani ware that was made in this perlod became known
as Ko-Kutanl ware. or old Kitani ware, and along with the
beaullful decorating styles of Acteand Iroe; they have been
prized by porcelain craftsmen and intellectuals, and passed
down through thie gerierations as maslerpieces.

However. production of Ko-Kutanl ware ceased about 50
years afler it began, There are varjous theories about the
reason for this, including alack of funds for the workshop
due to financial problems of the Paishojl clan, and a change
inpelley due to transfer of power to a new feudal lord, bul
there is no evidence to support these ideas; the truth remains
a mystery.

e e Y— =

2 Revival of Kutani wa're-( 19th century)

In the-late Edo period, Kutani ware production was revived for the
first Lime since it died down after the end of Ke-Kulani
production, and the Akae style/ made s appearance.

‘About 100 years after production of Ke-Kutani

3. Master craftsmen and '|
a flourishing industry

(end of the 19th century — |

early 20th century) {

From the Mgiji period to the l

beginning ef the Showa peried, the i
craftsmen working at the kiln worked

as independent artists, and the Meiji’ |

ware stopped, porcelain production began
again in Kanazawa, the castle town of the
Kaga clan, “parent clan™ of the Dalshali
clan. Thanks to the instruction of
techniques by Kyoto porcelain artisans.
porcelain started to be produced again'in
the domain of Kaga (presenl-day
Ishikawa Prefecture), This effort did not

iaughl technlques and the creative
in Dalsm-]i to _want o revivg, l(uj,gni ware;
That person was Yoshidaya Denemon: A

govermiment’ s Industrial promiction L
resulted in a founshing Kutani ware export
Incdstry.

With the transfer of power from the Edo
Sticgurate to the Meijl gevefnment at the time of the:

Meii Restoration, pottery workshaps could no longer receive:
support from the feudal lorel; they were forced to opgrate
independently.

The craftsmen who had workad for the Daishojl clan further
* raisedithe quality of their work; they were now artists in their

OWI rlghl«rather than one of many craftsmen based at the same.

+ Kiin. and strived 1o/ make a pame for themselves. Among the' -
N many rnaster crafismen were Takelichi Ginshii and his Brother

generation by instructing them in,
decorating tss:hmquas

~ Asai [chima; who led arfists of the next:

Ko-Kutani ware, and in 1824 he pald for the
construction of a kiln for porcelain production beside the:

Ko-Kutani kifn. The kiln was called the Yoshidava kiln after his-
shap's name, and the pleces produced there were prajsed by
the wealthy class and the intellectuals of the day for their artistry

and quallty. However, the seeking of quality with a disregard for
profit made it dificult to operate the Yeshidaya kiln; so in arder to

rebuild its management. the: Kkiin was moved to the more easlly'
accessible Yamashiro area Seven years Ialer. i 1331 itwas

e at

4closad duwn.r « "5

e .
b ,.c

lﬁ}mediateiy attef the closy

last long, but it joined together the nawly.

ealthy merchant living In the castle town of
aishoji, he had a stiong desire to revive Aete-

(DE)

.l

Bold application of green glaze is characteristic of.this/sTyle. Almost nop
on the surface of the piece: brilliant overglaZe applied to the w

surface, as well as the bold*designs accentuatediby;

style is also called Gosaite (flve color technigue). TheJ' |st|nct|v
realistic picture in the center constitutes another featuge’ ofithe Iroe style
The attraction of Iroe Kutani ware is the painting technique that'ma

it seem as if the |
refined decoration was taken from a folding screen or hanging scroII. 3

This style takes advantage of the fact that red glaze is difficult to blend into a decoration:
the whole surface is covered with a fine design called Saibyo. Many Akae pieces are ]

" decorated brightly with gold in addition to red glaze. The style with a red background and
gold decoration is called Kinrante.

What is attractive about Kutani ware of this style is the fine brushwork that requires a high I
level of skill on the part of the craftsman, and the bright combination of the design and
colors created by the gold decoration. |
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